
Friends of Quarr
It is a great pleasure to report that The
Walled Garden Project was completed
on the 8th July 2017 when The Lord
Lieutenant, Major General White and
Mrs White, joined the Friends and the
Community of Quarr and guests to
celebrate its completion. The
Celebration was held in a marquee on
the lawn in front of the church. The
Friends worked together to make this
event an enjoyable and convivial
occasion. The specially made ‘Wall cake’
was donated to the Friends by the
owners of the Old Smithy, Godshill. 

On behalf of the Friends of Quarr, I
would like to thank Freestone
Stonemasonary for the restoration
work on this important project within
the Abbey and completing it well under
the original estimated cost. Our thanks
to all those who helped raise funds for
the project and to the Island companies
who have supported the Friends during
this project.

The next Retreat, organised by the
Friends is planned for Saturday 2nd
December 2017. Details of the Retreat
will be posted on the Friends’ page of
the Quarr Abbey website and the
Friends’ noticeboard in the Teashop.

Our next project is to “Improve the
Accessibility of the paths at Quarr”.

Fundraising has already begun for this
project with a calendar for 2018 “Images

Quarr
Abbey

N E W S L E T T E R

A Deeper Look
Anyone who approaches the Crib of Bethlehem is invited to a deeper
look. A simple gaze, or one which is only superficial, cannot see what all
this is about – the sheep and the camels, the shepherds and the magi, the
couple and the Child, the angels and the star. All these are parts of a
well-known scene. They form a picturesque and lovely vision. They
figure a world at peace, focussed on the Child in the cradle, who seems
to be a child like any child, you and me as a child, in the beauty and peace
of an ideal time and space.

Only take a deeper look, though. You might need a moment of silence
for this; or the peaceful melody of, say, a Carol, or Gregorian chant. The
Child, of course, is the centre, and everything revolves around him in a
movement that no other child, not even an ideal one could generate. All
move towards Him who seems the only one fully at rest. When finally
they are resting beside Him, in silence, and adoration, and loving
kindness, they begin to perceive a movement in Him: not only the
peaceful breathing of a baby fully asleep, but the great movement of a
Child who has come to us from so high a Father. His journey is by far
longer than ours. He came from God. He is God coming from God, the
Son sent by the Father and coming into the world; God coming to our
humanity in order to become one of us; the Word of God becoming
flesh; the Glory of the eternal Being travelling down to the dust we have
been created of.

It is impossible now to look at you – and at myself – as I used to. Only a
deeper look can reveal to me who each of us is. Christmas makes us the
gift of a renewed way of looking at the world, and especially at ourselves,
men and women. We are given to look at reality as God looks at it. The
Father of this Child, this Child Himself look at us with an amazingly
profound look. They do not stop at our limited capacities and modest
achievements. They look ahead of us: towards our future, our vocation.
They see us as they call us to be. They invite us to the very journey they
made. God travelled to man, so that man might learn to travel to God.
This Child is the way.

May this Chrismastide be a time when we take the time to look at Him
who looks at us. We shall then begin to look at the world and people
around us with a deeper look: a more understanding and more loving
one; a more divine and more human one. That could change a few
things, do you not think?

The Quarr community wishes you a Happy Christmas.         +Abbot Xavier
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of Quarr “. The calendar has been
sponsored by the chairman, using
photographs by Vanessa Bird and Dr
Paul Goffin, and are on sale at £10 each
or £12 by post, to include post and
packaging. The calendars can be
purchased from the Teashop and the
Monastery shop. To buy a calendar by

post, please contact Dr Rebecca Ashton.
All the proceeds from the calendar sales
will be go to the project.

If you would like to join the Friends
please contact me, Dr Rebecca Ashton

Email: chair.friends@quarr.org or
telephone 01983-882420 ext. 209

The Garden Wall before restoration

The Garden Wall after restoration

Friends of Quarr
continued from first page

Quarr
Abbey
Chronicle
Recent events in the
life of the Abbey

JULY 8th This afternoon, Quarr was
delighted to welcome the Cammerata
Chamber Choir for another concert of
sacred choral music in the Abbey Church.
The programme was chosen by its
talented director Jurgita Leistrumaite, and
organ accompaniment was provided by
Victor Lawrence, who also played a
number of solo pieces on Quarr's newly
restored organ.

The concert started with pieces by Tallis
and Byrd and proceeded by way of Bach
and Bruckner, but the main body of the
programme was taken up with twentieth
century French and Eastern European
composers. The chronicler was especially
drawn by Poulenc's haunting “Tenebrae
factae sunt”, and by the work of
composers he had never heard of before;
Morten Lauridsen, Eriks Esenvalds and
Ola Gjeilo. Camerata Chamber Choir
proved that the Western tradition of
sacred music is alive and flourishing.

JULY 17th – 21st This week, Quarr
rejoiced to hold the bi-annual Chant
Forum, devoted to encouraging the
singing and understanding of Gregorian
Chant in both monasteries and parishes.
The number of representatives of lay
parish choirs was most marked this year.

The main speaker was Dr. Giedrius
Gapsys, a Lithuanian musicologist who
currently teaches Gregorian Chant at the
University of Paris. In his daily classes he
took us through the repertoire of Mass
Chants for the Martyrs. He showed us
how the corpus was built up over a
considerable period of time, how some
chants composed to honour obscure
saints were transferred and became
associated with the cult of other, more
universally renowned heroes of the faith,
and how, sometimes, whole masses were
composed to celebrate the enlarging of a
basilica or the more splendid adorning of a
martyr's tomb. And to illustrate his talks

he was always ready to rouse us, his choir
at hand, to sing the chants under
discussion, demonstrating by his skill as a
choir director, that his learning was not
merely academic.

On the Thursday of the week, everyone
went down to St. Cecilia's Abbey in Ryde
for the day. After joining the nuns for the
conventual mass, we pursued the day's
programme in the Great Parlour. Sister
Bernadette, the choirmistress of St.
Cecilia's gave a complimentary series of
talks to those of Giedrius. Whereas he
concentrated on the Mass Chants, she
spoke of the Office Chants of the martyrs,
the, at times, very short antiphons sung at
the Day Hours of the Church's Prayer. As
usual, Sister Bernadette brought all the
wisdom of a long experience in praying
the chant to her conferences, instructing
the hearts of her hearers and not just their
minds.

And the chronicler cannot pass over the
daily talks of his own Fr. Abbot, who set
the cult of the martyrs in its spiritual and
theological context as well as leading the
practice of the chants the choir would sing
at the next day's conventual mass.

But a simple narration of the classes and
conferences cannot suffice to account for
the success of the Chant Forum. Over the
week, a group of people from places as far
apart as Lithuania and the United States
discovered the heart of Christian
fellowship through a shared love of the

chant. It is little wonder that so many left
Quarr on the Friday talking about the
next Forum due in 2019.

JULY 26th A neglected, but ancient
tradition was given new life today when
the community entertained the Island
clergy to lunch. After joining the monks
in choir for the office of Sext, all processed
together to the Scriptorium where a
buffet lunch was served. Fr.Joseph, the
Dean of the Island, said grace and then

followed a relaxed and most enjoyable
meal. As fitted the occasion talking was
permitted and the chronicler spent most
of his time with one of the Island's
ordinands, preparing for the permanent
diaconate. Permanent deacons, who are
often married men, do not ordinarily go
on to be ordained to the priesthood, but
provide valuable assistance to a parish
priest in his ministry of building up a
parish community in the service of God.

JULY 29th – 31st This
weekend marked the
culmination of many years of
dreaming, of generosity and of
much hard work. For so many
years, the restoration of Quarr
Abbey's historic Mutin
Cavaille-Coll organ seemed
only an impossible dream, but
the generosity of many donors
and the enthusiasm and
commitment of organist
Hamish Dustagheer enabled
Father Abbot to approach
Organ builder Andrew Cooper
to set the restoration work in
motion. This weekend saw the
inaugural concert, a recital and
an illustrated talk which in
their different ways showed
what a great deal has been
achieved.

After a short service of blessing
conducted by Father Abbot,
during which the organ was
summoned to respond to a

2 3

Talk by Andrew Cooper during the Organ Weekend

Participants in the Chant Forum
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The relationship between text and music
was the theme for the 2017 Chant Forum
held at Quarr Abbey and St Cecilia’s Abbey
on the Isle of Wight in July. This was
explored using the Mass and Office chants
for Martyrs, especially St Lawrence, by Dr
Giedrius Gapsys (Conservatoire de Paris),
Abbot Xavier Perrin (Quarr Abbey) and Sr
Bernadette Byrne (St Cecilia’s Abbey),
along with some thirty participants from
several corners of the globe. As 18th-20th
July consisted of three ferias, there was a
votive Mass of the Martyrs at Quarr on
18th July and a Mass for Persecuted
Christians at St Cecilia’s on 20th July.

Fr Abbot Xavier began each day with some
comments on the Mass repertoire of the
Martyrs, and also conducted the evening
chant practices for the next day’s Mass. All
this he did with his usual marvellous
theological and musical insight. Some
useful tips: don’t get lost in long melismas
in themselves, or forget the words in the
midst of the ornaments, but see melismas
within the word which is being sung; hear
the structural notes of the II Mode
Alleluia Eripe as three ‘bells’ whose chimes
keep returning. One commentary which
the present writer particularly enjoyed
was on the Introit Me expectaverunt (now
placed in the Common of Virgins, but
originally for St Agnes), a II Mode piece
which begins very much within the

structural re-fa of the mode while the
speaker is under threat (‘Sinners awaited
me...’), but which moves into a ‘new
world’ as the phrase ‘Your Law, O Lord’
(testimonia tua, Domine) expands into
the fourth of re-sol and the singer finds
herself in the ‘broad place’ of the Law of
the Lord – latum mandatum tuum nimis
– St Agnes, who with the wisdom of
holiness knows that the world of the soul
is what matters, and that the transitory
world will come to an end – omnis
consummationis vidi finem. 

Under Giedrius’s tutelage we sang St
Lawrence’s Mass chants and other pieces
for martyrs, which were placed in the
context of the historical development of
this repertoire. His excellent analysis of
the pieces is supported by his rich
knowledge of the early notations and the
manuscript transmission of the chant.
Giedrius places great emphasis on the
need that most of us moderns will have of
entering a different world when we come
to the chant. The union of text and music
is so vital because this is a world of aural
composition and tradition – the neumatic
notation is an aid to memory, and
(enchantingly) a space of dialogue with
our 8th-10th century forebears, which
gives some indications of how they
imagined the chant; it is not something to
be read off the page. Modality is a new
world for our ears, and the melodic
language is one which is best learned by
total immersion (in the monastery we are
privileged!). The aim is something
approaching singing by heart, where the
words and the music are organically united.

We learned how the range of feasts and
chants for the martyrs has developed and
changed over the centuries, with St
Lawrence himself as a microcosm of this.
He has had no less than four Masses – for
some centuries he had a Vigil Mass, a
Dawn Mass (this was probably the earliest,
being the Mass as first celebrated at his
tomb), a Day Mass (composed for his feast
when the basilica was enlarged in the late
sixth century), and an Octave Mass. The
Dawn Mass had dropped out by or in the
ninth century; the Tridentine Missal
suppressed the Octave; and the Vigil has
been removed from the calendar of the
Missal of Bl. Paul VI. Feasts have come and
gone, or moved from general to local
calendars; martyrs, of course, continue to
be made and canonized. The chants sung
for them have likewise taken various
routes – if for St Lawrence we are still
singing some chants which originated

The 2017
Chant
Forum

especially for him in the late sixth
century, in other cases proper chants have
found their way to commons or other
parts of the Gradual (e.g. the chants
originally proper to Ss. Gervase and
Protase, and Ss. John and Paul). There are
roads not taken in the history of the
chant: one incidental point which came
up was that the neumatic notation
belonging to Mozarabic chant in Spain
cannot now be read, because, when pitch
notation was on the rise, Cluniac
expansion brought northern European
traditions into Spain and supplanted the
existing repertoire. We also looked briefly
at some ‘lost’ antiphons, not currently in
use, and saw how a good attempt at
reconstructing the tenth-century form
can be made through comparing the
surviving manuscripts of various periods.
A final stop on the historical tour was
early polyphony, including Perotin, which
used some of the chant melodies we had
been looking at – innovation while
retaining the Church’s ancient music,
Giedrius noted. It is inspiring to see so
clearly how our repertoire is both deeply
rooted and vitally alive. 

Sr Bernadette gave an excellent overview
of the building blocks which produce the
almost ready-made music of our texts:
vowels and consonants (respectively like
the coloured panes and leading in a
stained glass window), and accentuation
which yields the ‘dynamic curve’ of
words, sub-phrases and phrases. She gave
enlightening commentaries on antiphons
taken from St Lawrence’s Office and the
Common of Martyrs, showing very
helpfully how we can enter into the
rhetorical logic of the music. Take for
example the antiphons Istorum est enim
and Beatus Laurentius, which have similar
but not identical VIII Mode intonations:
the slightly faster-moving intonation of
Beatus Laurentius serves already to
prepare the ecstatic leap up to the words
of St Lawrence which it will quote,
starting on the upper re: ‘Gratias tibi ago . .
.!’. Or look at the cadence after ‘sepulta
sunt’ in the middle of the I Mode antiphon
Corpora sanctorum: it comes down to the
lower re which is the lower (and hence
concluding) structural note of this mode,
but can we sing it as if it were a conclusive
ending? No: the descent from la has been
too rapid to be the melody’s final descent,
so we have to be ready for something to
follow. A recurring theme from all three
speakers, in fact, was encouragement to
the choir to keep fluency and energy levels

going as we sang. Episemas should not be
allowed ‘mission creep’ to weigh down a
whole antiphon; we may do better while
singing a piece to look out for the passages
with freer movement and then let them
move, than to look for episemas and then
apply the brakes.

Three days surrounded by the knowledge,
enthusiasm and voices of both speakers
and participants were inspiring and
stimulating. If the present writer may be
allowed to append a personal view,
enriching our knowledge of the chant’s
history and transmission can have a
particular value. On the one hand, it is
good to have a more richly informed
awareness of this tradition to which we
stand heirs. Our connection to so many
generations of Latin Christians becomes
thereby more concrete and conscious. On
the other hand, this does not mean that
our chant is distanced from us as a purely
historical artefact. Just the reverse: the
more one learns the more one becomes
free to sing in and for our particular time
and place. We know that in any discipline,
more knowledge and wider perspectives
gives one a greater freedom in forming
one’s own practice – one is neither merely
following rules nor engaged in aimless
improvisation (the adjective is important),
but increasingly using a logic or a
language which has become connatural.
This holds in a special way, I think, for the
Church’s chant. An historically informed
formation in the chant does not mean
historical replication in performance. One
could of course attempt historical
replications, for other purposes, but they
would run up against the inevitable limits
to knowledge and certainty. They would
be one form of that real but imperfect
contact with the past which constitutes
both the reward and the aching
insufficiency of the historian’s craft.
Rather, we are, please God, enabled not to
reconstruct, but to receive – to receive as
fully as possible the treasure which is part
of the Church’s life – and in turn to give.
The Church gives us her voice as we give
her ours. Our singing need not labour to
bear the weight of the chant’s history, nor
need we fret that it cannot, precisely
because we are not constructing a
representation of the past: we are being
given an entry – a contact, through those
contingent things which God in the
economy of the Incarnation has chosen to
use – into the ever-present life of the Word.

Sr Mary Thomas Brown, OSB
St Cecilia’s Abbey

repeated call to praise God, Hamish
Dustagheer began his Inauguration
Concert with a performance of Dietrich
Buxtehude's “Magnificat Primi Toni”.
Hamish, who is now Maestro di Capella
of St John's Co-Cathedral in Valletta,
Malta, is still Titular Organist of Quarr
Abbey, and one of England's foremost
Catholic Organists and Improvisers. He
dazzled with his pyrotechnic
performances of works by Nadia
Boulanger, Joseph Bonnet and Gabriel
Pierne. Every stop was used at some
point in his concert.

The next day, the Sunday, it was the
turn of a Breton husband and wife,
friends of Father Abbot, to give a recital.
Florence Rousseau and Loic Georgeault
are organists at the Cathedrals of
Rennes and Saint Malo in Brittany. It
was very fitting that two distinguished
French organists should come to
demonstrate the splendour of a
restored organ built by possibly the
finest of French organ builders. And
with pieces by Mozart, Clara
Schumann, Widor and Franck, the
splendour of the instrument was clearly
proved.

Monday saw a more unusual event.
Andrew Cooper the local organ builder,
who did so much of the work of
reconstruction, first gave a talk on the
history of the organ and the firm that
built it. He then illustrated his talk by
playing a number of pieces which
highlighted certain of the effects for
which Cavaillé-Coll organs were
designed and for which they are
renowned. A popular figure in the
organ world, Andrew almost filled the
church to capacity for his words and
music. It was a fitting conclusion to the
weekend and an inspiring moment to
launch the future career of Quarr's
newly restored organ.

AUGUST 31st Today was a true
solemnity, moving and memorable. Led
by Father Abbot, the whole community
made its way to St. Cecilia's Abbey in
Ryde for the funeral Mass of Sister Mary
David, the charismatic Prioress and
Novicemistress who had died from
cancer at the early age of sixty. The

chronicler remembered serving as cross
bearer at her solemn profession when
he was still a novice, impressed by her
mastery of the chants she had to sing in
the course of the long and involved rite.
This proved to be part of a much
broader and deeper mastery
encompassing so many different areas of
monastic life. All present could echo
the sentiments of Abbot Cuthbert
Brogan of Farnborough Abbey, who,
during his fine homily spoke in
awestruck tones of the prodigious
memory and sharp theological
intelligence of this ex-university
teacher. But above all, it was the
irrepressible energy, the exuberant joy
and deep faith of this Sister which so
many of those who attended the funeral
took away with them. May she rest in
peace, and may her life and example
bear abundant fruit in her community
in the years to come.

OCTOBER 19th – 24th The Harp on
Wight Festival is now in its fourth year,
and has acquired an honourable place in
the annual round of events dedicated to
the harp and its music.This was the
second year in which Quarr hosted a six
day harp making workshop in
association with the Festival. It was
taken by Sylvestre Charbin, a Breton
musical instrument maker. Six students
received a thorough grounding in the
principles of design which lay behind
the twenty six string lap harp they
constructed. The Meeting Room where
the course was held was turned into a
woodwork shop for the week and was
filled with sawdust, the sound of drills
and saws, and the feel of fierce
concentration. But in the end were six
beautiful harps, just needing a week or
two to settle down, but otherwise ready
to play. We look forward to seeing
Sylvestre again next year with six new
students.

P.S. Two of the six have already booked their
places.

Quarr Abbey is a Catholic
community of Benedictine
monks of the Solesmes
Congregation. If you wish to
contact us please write to
guestmaster@quarr.org
or Quarr Abbey, Ryde, I.O.W.
PO33 4ES. Our website address is
www.quarrabbey.org

Quarr Abbey
Chronicle
continued from page three
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especially for him in the late sixth
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going as we sang. Episemas should not be
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Sr Mary Thomas Brown, OSB
St Cecilia’s Abbey

repeated call to praise God, Hamish
Dustagheer began his Inauguration
Concert with a performance of Dietrich
Buxtehude's “Magnificat Primi Toni”.
Hamish, who is now Maestro di Capella
of St John's Co-Cathedral in Valletta,
Malta, is still Titular Organist of Quarr
Abbey, and one of England's foremost
Catholic Organists and Improvisers. He
dazzled with his pyrotechnic
performances of works by Nadia
Boulanger, Joseph Bonnet and Gabriel
Pierne. Every stop was used at some
point in his concert.

The next day, the Sunday, it was the
turn of a Breton husband and wife,
friends of Father Abbot, to give a recital.
Florence Rousseau and Loic Georgeault
are organists at the Cathedrals of
Rennes and Saint Malo in Brittany. It
was very fitting that two distinguished
French organists should come to
demonstrate the splendour of a
restored organ built by possibly the
finest of French organ builders. And
with pieces by Mozart, Clara
Schumann, Widor and Franck, the
splendour of the instrument was clearly
proved.

Monday saw a more unusual event.
Andrew Cooper the local organ builder,
who did so much of the work of
reconstruction, first gave a talk on the
history of the organ and the firm that
built it. He then illustrated his talk by
playing a number of pieces which
highlighted certain of the effects for
which Cavaillé-Coll organs were
designed and for which they are
renowned. A popular figure in the
organ world, Andrew almost filled the
church to capacity for his words and
music. It was a fitting conclusion to the
weekend and an inspiring moment to
launch the future career of Quarr's
newly restored organ.

AUGUST 31st Today was a true
solemnity, moving and memorable. Led
by Father Abbot, the whole community
made its way to St. Cecilia's Abbey in
Ryde for the funeral Mass of Sister Mary
David, the charismatic Prioress and
Novicemistress who had died from
cancer at the early age of sixty. The

chronicler remembered serving as cross
bearer at her solemn profession when
he was still a novice, impressed by her
mastery of the chants she had to sing in
the course of the long and involved rite.
This proved to be part of a much
broader and deeper mastery
encompassing so many different areas of
monastic life. All present could echo
the sentiments of Abbot Cuthbert
Brogan of Farnborough Abbey, who,
during his fine homily spoke in
awestruck tones of the prodigious
memory and sharp theological
intelligence of this ex-university
teacher. But above all, it was the
irrepressible energy, the exuberant joy
and deep faith of this Sister which so
many of those who attended the funeral
took away with them. May she rest in
peace, and may her life and example
bear abundant fruit in her community
in the years to come.

OCTOBER 19th – 24th The Harp on
Wight Festival is now in its fourth year,
and has acquired an honourable place in
the annual round of events dedicated to
the harp and its music.This was the
second year in which Quarr hosted a six
day harp making workshop in
association with the Festival. It was
taken by Sylvestre Charbin, a Breton
musical instrument maker. Six students
received a thorough grounding in the
principles of design which lay behind
the twenty six string lap harp they
constructed. The Meeting Room where
the course was held was turned into a
woodwork shop for the week and was
filled with sawdust, the sound of drills
and saws, and the feel of fierce
concentration. But in the end were six
beautiful harps, just needing a week or
two to settle down, but otherwise ready
to play. We look forward to seeing
Sylvestre again next year with six new
students.

P.S. Two of the six have already booked their
places.

Quarr Abbey is a Catholic
community of Benedictine
monks of the Solesmes
Congregation. If you wish to
contact us please write to
guestmaster@quarr.org
or Quarr Abbey, Ryde, I.O.W.
PO33 4ES. Our website address is
www.quarrabbey.org

Quarr Abbey
Chronicle
continued from page three
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Building the Church Building the cloister

When charged with the design and
building of the new monastery at Quarr
Abbey House, Dom Paul Bellot had a firm
vision of what he wanted. From the start,
however, he was beset by problems. A
major difficulty was communication. Not
being fluent in English during his early
time on the Island, all Dom Bellot’s
conversations had to be conducted with
the help of an interpreter, one Rev
Williams of Ryde.

As early as June 1907, during the first stage
of building, a letter exists from Pritchett
and Co, Brick, Tile, Pottery and Terra
Cotta Manufacturers, of Cowes and
Carisbrooke. Managing Director, Francis
Pritchett writes to Dom Bellot: ‘I hasten to
state that I have been entirely under a
misapprehension as regards colour,
especially as where at our Works you
pointed to a light-red Tile which I
understood was of the colour you wished
the bricks to be, which perhaps was my
mistake, and was partly due to the
conversation being held through the
medium of an interpreter, which
naturally makes it somewhat difficult to
convey technical points and explanations.’

The state of the local roads was also
causing problems. In March 1908,
contractor Henry Linington of Wroxall,
complained about them to Fr Noetinger,
still in residence at Appuldurcombe; ‘I
have today commenced the cartage of
another 40 loads of Broken Bricks from
Jenkins’s yard and I am doing my utmost
to make the best of a very bad Road, all
my bricks that I am using now I am
carting from the Lodge Gate by carts,
because the Road will not stand the
Weight of an Engine . . .’

This was just the start, however! Having
chosen to use Belgian bricks, Dom Bellot
hired the services of ship-brokers Charles
German of Portsmouth, William Thomas
Mahy of Cowes and Xavier Meny, of
Ostend to arrange shipment of the bricks
from Zanvoorde in Belgium to Wootton
Creek.  Following the first phase, which

Bricks
and
Barges

was the building of the monastery,
Chapter House and part of the cloister,
work began on shipping the bricks from
Belgium for the building of the church.
The agreement was to ship 500,000 bricks
between September 1910 and January 1911,
with the balance between January and July
1911. The unloading of the bricks and
carting to Quarr was undertaken by Mr
Harry Paul, and his men, of  Jubilee Mews,
Park Road, Ryde, ‘cargoes to be unloaded
and carted at once, at the rate of at least 35
tons per day, weather permitting’. Barges
were to be unloaded within three days or
five if the barges were larger. One
unforeseen problem in the summer
months was the scarcity of available men
and carts, due to them being required for
bringing in the harvest across the Island!

By September 1910, 250,000 bricks were
ready for shipment. The first barge, the

Clymping, drew 180 tons, which proved
far too large for Wootton Creek and very
difficult to unload. Smaller barges were
very difficult to source, however, and by
December 17th, only 93,000 bricks had
been delivered. This of course led to a
surplus at the brickmerchant’s factory,
where stacking space was limited.

By the end of December, Dom Bellot’s
patience was running out. To Charles
German he writes: ‘Will you be so kind as
to answer the following questions:

1 - How many chartered barges have you
got

2 - What are their name and tonnage

3 - Where are the chartered ones

4 - Do you think you are prepared to have
the 500,000 bricks conveyed for the end of
January?

I can’t do without the particulars nor can I
be satisfied with vague promises, time is
going on, and for more than three
months we have seen but a single barge -
the tonnage of which was superior to the
tonnage fixed in the contract and for the
unloading we had to pay a supplement.
Moreover we are threatened with a fine of
600 to 700 francs as damages to the
brickyard.’

Paul Bellot wrote to Charles German
again the following month: 'Kindly let me
know if the 4th barge and all others are
about to reach soon Zandvoorde. Only
these last days I received a severe letter
from the brick merchant. Our stock of
bricks are a great inconvenience to him
and he wants to get free of them without
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Two years after he came to  power in 1509
the young Henry ordered two ships to be
built in Portsmouth: one was the Peter
Pomegranate, in honour of his wife,
Catherine of Aragon; the other was the
Mary Rose. Henry would become:

“...the most absolute monarch England
ever experienced and would preside
over fundamental and far-reaching
changes in the political, cultural and
economic life of the nation”.

(Henry V111 by Derek Wilson)

The  Mary Rose sank in July 1545; Henry
died eighteen months later. The artefacts
in the Museum dedicated to the men of
the Mary Rose tell us so much about the
lives of individual people who  lived  and
died on the ship. A number of the
artefacts tell us about the beliefs and
religious practices of an England swept
away by the “fundamental and  far-
reaching changes” in the religious life of
the nation as well. 

GUNS
Ironically the  most impressive reminder
of these changes and of Catholic England
is a stunning bronze gun made by the
Owen brothers in 1537. We are told by
John Stow in his Survey of London (1598) that
John Owen was “the first Englishman that
ever made that kind of artillery in
England”. He describes the Owen family as

the “most ready and exquisite gun-
makers”. Their pride in their craft can be
seen in  the inscription on this gun:

ROBERT AND JOHN OWEN
BRETHEREN BORNE
IN THE CYTE OF LONDON
THE SONNES OF AN
INGLISH MADE THYS BASTARD
ANNO DOMINI 1537.

Three years previously, in November 1534
by the Act of Supremacy England broke
away from the  Roman Catholic Church
and thus  began the long process of the
Protestant Reformation in England. This
short Act asserted that the King “justly
and rightfully is or ought to be Supreme
Head of the Church of England”. In
January 1535 Henry added that title to his
style and it appears, almost freshly
minted,  in curious Latin on the Owen
gun:

HENRICUS OCTAVUS DEI GRACIA
(Henry V111 by the grace of God

ANGLIE ET FRANCIE REX
King of England and France

FIDEI DEFENSOR D(OMIN(US)
HIBERNIE
Defender of the Faith Lord of Ireland

ET IN TERRA SUPREM(U)M CAPUT
And on earth  Supreme Head

ECCCLESIE ANGLICANE
Of the English Church)

Yet one  of these Latin titles reflects
Catholic England’s ties with Rome before
the Act of Supremacy and before Henry’s
assumption of this title in 1535.

FIDEI DEFENSOR

The Protestant Reformation began in
Germany in October 1517 when Martin
Luther, a Catholic friar and priest, nailed
95 theses to the door of the Schlosskirche
in Wittenberg. His theses rightly attacked
the corruption of the Roman court and
the selling of indulgences; he went on to
question traditional Catholic doctrines
and practices.

In the summer of 1521, King Henry V111,
devoutly Catholic, published a reply to
Luther. His book is called A Defence of the
Seven Sacraments and even in those days it
became a best seller. Over the next sixty
years it went through twenty editions and
translations in London. Antwerp,
Cologne, Frankfurt, Paris, Rome and
Wurzburg. An illuminated copy of the
book was presented to Pope Leo X in the
autumn of that year. In a dedicatory letter
to the Pope, the Tudor king wrote:

“Most Holy Father: As Catholic
sovereigns should uphold religion,
when we saw Luther’s heresy run wild,
for the love of Germany and still more
for the love of the Holy Apostolic See
(Rome), we tried to weed out the
heresy . . . We shall defend  and guard
the Holy Roman Church not only by
force of arms but by our wit”.

In his theses Luther reduced the seven
sacrament to a mere two, Baptism and
Eucharist, though his interpretation of the
Eucharist was his own. Henry defends the
dubious practices of selling indulgences
and upholds papal authority. He  gives a
detailed explanation of each of the seven
sacraments, citing the Hebrew and
Christian Testaments as well as the great
theologians of earlier times like
Augustine and Thomas Aquinas.

Pope Leo in his reply to Henry wrote:

“Having found in this book most
admirable doctrine, we thank God and
beg you to enlist like workers. We, the
true successor of Peter, presiding in the
Holy See (Rome) . . . have  with our
brethren maturely deliberated on these
matters and with one consent decreed
to bestow on Your Majesty this title,
Defender of the Faith”.

“Thus did Henry secure his first
unequivocal success and give to English

Photo by courtesy of the Mary Rose TrustRosary from the Mary Rose

Catholicism in England
and the MaryRose

delay, as I have told you so many times.
Have you got other barges ready as I
should very much like all this trouble to
be over.'

In June 1911, an unforeseen problem
arose. Paul Bellot wrote to Mr Mahy: ‘The
fact it that the ‘Leslie’ has been chartered
at first by Mr Meny moreover this
gentleman had a lot of trouble and out of
pocket all these last weeks since the height
of the water has been lowered in the
Ostend Canal he alone being able to judge
whether the ‘Leslie’ might be chartered
again and take the necessary steps in order
to obtain from the local authorities the
height of water required for his
departure.’ The water was lower by about
five inches for between two weeks and a
month. The ‘Leslie’ finally departed on
July 8, nine days after this letter was
written.

Although the contract’s timescale over-
ran by several months, the problems were
eventually resolved and the bricks
delivered. In all, between November 1910
and February 1912, 15 different barges
made 28 trips between Ostend and the Isle
of Wight and delivered 1,984,250 bricks to
Wootton Creek. The last delivery of 61,000
bricks was made by the ‘Mary and Kate’ on
February 18, 1912. 

Relations had thawed to such an extent
that in January 1912, the contractor, Mr E

Jenkins of Newport, wrote to Fr Noetinger
at Quarr.’ Dear Sir, replying to your
enquiry thro’ the Rev P Bellot, in the old
days when a new building reached the
“pitching up” or roofing stage it was
customary to give the men employed on
the work what was termed a “rearing”
supper, [as had happened in December
1908, following the completion of phase 1]
but for years this custom has disappeared
(a supper coming in at completion when
given) and now when a kindly employer is
so minded, a certain amount is given to be
distributed among those employed, of
course there is no fixed sum, but I think
should you desire to be so generous 1/-

[one shilling] per man with say 10/- [ten
shillings] each for the three foremen and
timekeeper would be a fair
acknowledgement and I am sure be much
appreciated. The number of men on the
job is 80 and there are the carters and men
in shop should you wish to include these
that would bring the total to say 90.' The
foreman was T Young, the bricklayer
foreman J Kellow, the carpenter foreman
W Brading and builder’s assistant, W
Fishburn.

An interesting list of the journeys across
the Channel exists, which itemises the
length of each and the number of bricks.
Journey times varied in length between 29
hours - the ‘Medina’, arriving in April 1911
with a load of 85,000 bricks, to 23 days, the
‘Fearless’, arriving in September 1911, with
a load of 77,000 bricks. This was very often
due to weather conditions in the Channel.

In July 1984, Tom Cass wrote to Brother
Francis, ‘My memories are still vivid of the
building of the Church with the London
Sailing barges with brown sail bringing the
Belgian bricks. They would come in land
as far as possible at high tide and at low
tide horses and carts would go out and
bring the bricks in to the building. Work
started at 6am and finished at 5.30pm. I
cycled to work from Newport and back’.

One interesting fact the large volume of
correspondence reveals is the great
improvement in Dom Bellot’s command
of the English language throughout the
building works!

Article by Volunteer Archivist, Diana WoodBuilding the Cells

Building the Church

Bricks and Barges
continued from page seven
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admirable doctrine, we thank God and
beg you to enlist like workers. We, the
true successor of Peter, presiding in the
Holy See (Rome) . . . have  with our
brethren maturely deliberated on these
matters and with one consent decreed
to bestow on Your Majesty this title,
Defender of the Faith”.

“Thus did Henry secure his first
unequivocal success and give to English

Photo by courtesy of the Mary Rose TrustRosary from the Mary Rose

Catholicism in England
and the MaryRose

delay, as I have told you so many times.
Have you got other barges ready as I
should very much like all this trouble to
be over.'

In June 1911, an unforeseen problem
arose. Paul Bellot wrote to Mr Mahy: ‘The
fact it that the ‘Leslie’ has been chartered
at first by Mr Meny moreover this
gentleman had a lot of trouble and out of
pocket all these last weeks since the height
of the water has been lowered in the
Ostend Canal he alone being able to judge
whether the ‘Leslie’ might be chartered
again and take the necessary steps in order
to obtain from the local authorities the
height of water required for his
departure.’ The water was lower by about
five inches for between two weeks and a
month. The ‘Leslie’ finally departed on
July 8, nine days after this letter was
written.

Although the contract’s timescale over-
ran by several months, the problems were
eventually resolved and the bricks
delivered. In all, between November 1910
and February 1912, 15 different barges
made 28 trips between Ostend and the Isle
of Wight and delivered 1,984,250 bricks to
Wootton Creek. The last delivery of 61,000
bricks was made by the ‘Mary and Kate’ on
February 18, 1912. 

Relations had thawed to such an extent
that in January 1912, the contractor, Mr E

Jenkins of Newport, wrote to Fr Noetinger
at Quarr.’ Dear Sir, replying to your
enquiry thro’ the Rev P Bellot, in the old
days when a new building reached the
“pitching up” or roofing stage it was
customary to give the men employed on
the work what was termed a “rearing”
supper, [as had happened in December
1908, following the completion of phase 1]
but for years this custom has disappeared
(a supper coming in at completion when
given) and now when a kindly employer is
so minded, a certain amount is given to be
distributed among those employed, of
course there is no fixed sum, but I think
should you desire to be so generous 1/-

[one shilling] per man with say 10/- [ten
shillings] each for the three foremen and
timekeeper would be a fair
acknowledgement and I am sure be much
appreciated. The number of men on the
job is 80 and there are the carters and men
in shop should you wish to include these
that would bring the total to say 90.' The
foreman was T Young, the bricklayer
foreman J Kellow, the carpenter foreman
W Brading and builder’s assistant, W
Fishburn.

An interesting list of the journeys across
the Channel exists, which itemises the
length of each and the number of bricks.
Journey times varied in length between 29
hours - the ‘Medina’, arriving in April 1911
with a load of 85,000 bricks, to 23 days, the
‘Fearless’, arriving in September 1911, with
a load of 77,000 bricks. This was very often
due to weather conditions in the Channel.

In July 1984, Tom Cass wrote to Brother
Francis, ‘My memories are still vivid of the
building of the Church with the London
Sailing barges with brown sail bringing the
Belgian bricks. They would come in land
as far as possible at high tide and at low
tide horses and carts would go out and
bring the bricks in to the building. Work
started at 6am and finished at 5.30pm. I
cycled to work from Newport and back’.

One interesting fact the large volume of
correspondence reveals is the great
improvement in Dom Bellot’s command
of the English language throughout the
building works!

Article by Volunteer Archivist, Diana WoodBuilding the Cells

Building the Church

Bricks and Barges
continued from page seven
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All stand when the Abbot enters the
Church.

In the Name of the Father, and of the Son,
and of the Holy Spirit.

R/. AMEN.
Peace be with you.
R/. And with your Spirit.

All sit down.

There is nothing more urgent than praise.

When the exiled monks of Solesmes built
this abbey, they gave pride of place to the
church. They had no running water in
their cells – and some of us still do not
have – but the church had to be complete.
And a church is never complete without
an organ – I mean: a pipe-organ.

And so it was. There was to be an organ
and there was to be a good one. The
obvious choice for these French monks
was one of the best organ-builders in
France – and also in the whole history of
organ-building: Cavaillé-Coll. The name
of Cavaillé-Coll is connected with
generations of organ-builders in the same
family, beginning in the Spain in the 18th
century, moving tot the south of France
and finally up to Paris, and spreading all
over France, Europe, and the world till the
1920s. It was a very professional company,
with hundreds of highly qualified workers. 

They embodied a revolution in the world
of the organ: new mechanics, new
techniques, new sorts of pipes and, finally,
new sounds which matched the romantic
vision of an instrument sounding at the
same time like nature and like the soul. In
the biggest instruments, those built for
cathedrals and main churches, the
organist has at his disposal a complete
orchestra, which is also a symbol of the
many voices in the Church.

In a more modest organ, like those which
Cavaillé-Coll made for monasteries such
as Farnborough or Quarr, you find less
power than colour. In an abbey where
Plain Chant is sung every day seven times a

day, the role of the organ is mainly to
introduce a dimension of fullness and
harmony which echoes and develops the
expression of the chant. Hence the
importance of extemporisation as an art of
echoing and broadening, as it were, the
music of the voices.

Faithful to what our Fathers did, we have
restored this organ. We have done it with
the support, the energy, and the love of
faithful friends, reknown experts,
generous donors and, last but not least,
one of the best organ-builders in England. 

We thank all those who understood that
there is nothing more urgent than praise,
that nothing is too beautiful for God. May
God reward them with many blessings!

In thanksgiving, let us now listen to the
Word of God – Reading

All stand for the prayer of praise and intercession.

In exultation, brothers and sisters, let us
glorify the all-powerful God for his
countless favours and, as Saint Paul
counsels, let us give him thanks, singing
his praises with hearts and voices.

Glory to you, Lord.
(All repeat)

Father, all holy, king of heaven and earth,
source of all perfection, inspirer of all sacred
music, we praise you for your great glory.

Glory to you, Lord.

Lord Jesus Christ, splendour of the
Father’s glory, you came among us as one
of us to take away sin and to enrich the
redeemed with your grace; we give you
glory for your great mercy.

Glory to you, Lord.

God the Holy Spirit, you dwell in our
hearts and build us up into the one Body of
Christ; we honour you for the mystery of
your presence in the Church.

Glory to you, Lord.

Holy Trinity, one God, beginning and
end of all things, the heavens and the earth
sing a new song to you; we adore you for
your unsearchable blessedness.

Glory to you, Lord

Prayer of Blessing:

Blessed are you, O Lord our God, beauty
ever ancient, ever new, who govern the
world in your wisdom, and cover it in
splendid light by your goodness; to you
the choirs of angels sing, ever ready at your
every signal; to you the stars of heaven sing
hymns in the constant rhythm of the
cosmos; the assembly of the redeemed

proclaims you holy, and with heart, voice
and life, celebrates the glory of your name.

Now, we pray O Lord: bless this new organ,
so that it may sound to your glory, and
raise our hearts to you.

We your people, joyously gathered in this
church, wish to join our voices to the
universal hymn of praise. So that our song
may rise more worthily to your majesty,
we present this organ for your blessing;
grant that its music may lead us to express
our prayer and praise in melodies that are
pleasing to you. Through Christ our Lord.
Amen.

The new organ is incensed.

All now sit while the organ is invited to
play as a sacred instrument.

Awake, O organ, sacred instrument; give
praise to God, our Creator and Father,
fount of all goodness and beauty.

Improvisation (Organist: Hamish
Dustagheer)

O organ, sacred instrument, give praise to
Jesus our Lord, the eternal Word of the
living God, who for our sake died and was
raised.

Improvisation

O organ, sacred instrument, give praise to
the Holy Spirit, Light of our hearts and
sweet Guest of our souls.

Improvisation

O organ, sacred instrument, carry our
praises and supplications to Mary, the
Mother of Jesus and mother of mercy,
Lady of Quarr and cause of our joy.

Improvisation

O organ, sacred instrument, fill this
church with your joyful harmonies, and
lead the company of the faithful into
Christ’s own act of thanksgiving.

Improvisation

O organ, sacred instrument, sing glory to
God the Father, the Son and the Holy
Spirit.

Improvisation

All stand for the   Concluding Rite

The Lord is worthy of all praise; may he
give you the gift of striving to sing a new
song to him with your voices, your hearts
and your lives, so that one day you may
sing that song for ever in heaven.

Amen.

And may almighty God bless you, the
Father, and the Son, and the Holy Spirit.

Benedicamus Domino. Deo Gratias.

Blessing
of the
Restored
Organ 29th July 2017
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monarchy one of the few additions to its
style which has stood the test of time,
even if, since 1534, and yet more since 1559,
it has been an incongruous one.”

(Henry V111 by J.J. Scarisbrick)

This papal title of Fidei Defensor is a clear
reminder of pre-Reformation England
when Roman Popes and English Kings
were in harmony.

ROSARIES
In medieval England the term paternoster
(“Our Father”) referred to any collection
of threaded prayer beads. As each bead was
counted a prayer was repeated, usually the
Ave Maria (“Hail Mary”) and every so
often, varying from 5 to 7 to 10 beads  at a
larger marker bead, the Pater Noster was
recited  and so gave its name to the
collection. “A(t) least eight paternosters seem
to be represented by collections of beads
from the Mary Rose”. (Mark Redknap in
Archaeology of the Mary Rose, vol 3).

This prayer form became more distinctly
Marian in the 15th century. On each small
bead in ten (known as a decade) while the
Ave was recited the person praying
meditated on fifteen episodes in the life of
the Virgin Mary and after ten Aves the Pater
Noster was  said. These  fifteen episodes
were later divided into a set of three: the
Joyful  Mysteries, the Sorrowful Mysteries
and the Glorious Mysteries. These beads
were known as rosaries and two  of these
in boxwood  are displayed in the Museum. 

The paternoster and the rosary were
traditional forms of prayer in Catholic
England and their presence on the Mary
Rose attests to traditional piety among the
men on board. The beads are not made of
precious metals but of wood, stone, brass,
bone and, occasionally, coral and this
suggests they belonged to the ordinary
soldiers, sailors and craftsmen on the ship.
One such paternoster is particularly striking.
It has thirty larger conical beads made of
wood for the Pater prayer with three
incised dots that “may represent the
Trinity”, (Mark Redknap ). It has sixty
smaller round beads made of red and

yellow stone for the Ave Maria prayer .

These traditional forms of Catholic prayer
and piety were not banned with the  break
from Rome in 1534 when Henry was
declared Supreme Head of the English
Church. But gradually the movement
against them was made official in Thomas
Cromwell’s Injunctions of 1538. This
called for the prayers to be said in English,
not Latin, and urged the people

“. . . not to repose their trust and
affiance in any other works devised by
men’s phantasies besides Scripture, as in
wandering to pilgrimages, offerings of
money or tapers to images or relics,
saying over a number of beads not
understood or minded on . . .”

(See The Stripping of the Altars by Eamon Duffy)

Cromwell’s prohibition is dangerously
ambiguous, however, Who can tell, other
than the person praying, whether the
prayer said is “understood” or “minded
on”? Nevertheless it seems certain that the
prayer beads found on the Mary Rose
suggest that there were men on board the
ship who looked back to the old prayers of
Catholic England.

Long after the execution of Thomas
Cromwell, the praying with beads was
banned by Archbishop Cranmer in his
Injunctions in the summer of 1547, six
months after the death of Henry in
January of the same year.

BRACERS
Roger Ascham in Toxophilus, his book on
archery, says:

“Little  is to be said of the bracer”.

While this may be true for a Tudor archer,
much can be said about two of the bracers
or wristguards found on the Mary Rose.
Hugh Soar in ARCHAEOLOGY OF THE
MARY ROSE suggests that “these may
indicate the presence on board the ship of
members of the Yeomen of the Guard”
and they are, as you would  expect,
stamped with Henry’s  heraldic devices
of the fleur-de-lys and the Tudor Rose. 

They are also stamped with the heraldic
devices of Catherine of Aragon: the
three castles of Castile and the
pomegranate . Indeed, the  pomegranate
was Catherine’s personal badge and it
can be seen in a woodcut of her
marriage to Henry in 1509.

So, in July 1545 when the ship sank two
archers were still wearing the badges of

Queen Catherine. Yet it was eighteen years
previously in 1527 that Henry announced
to her that he doubted the validity of their
marriage and thus began the long
miserable years of her isolation at Court
until Archbishop Cranmer announced in
1533 the nullity of that marriage. Four
years of increasing impoverishment
followed until her death in January 1537 in
Kimbolton. Other queens had come and
gone: Anne Boleyn, Jane Seymour, Anne
of Cleves and Catherine Howard, yet two
archers on the Mary Rose still
remembered the Catholic queen of pre-
Reformation England.

Even more reminiscent of Catholic
England, and more astonishing, is the
inscription within the borders of one
bracer. This in Latin quotes the opening
words of the Ave, the rosary prayer:

AVE (MARIA) (G)RACIA PLENA
(DOMINUS TEC)UM

Now though the mindless recitation of
these prayers was forbidden by the
Injunctions of 1538, prayers in Latin were
frowned on. Eamon Duffy tells us that in
the 1530s Latin was “relegated to the
margins”. The King’s Primer of 1545
instructs the clergy to make sure the
people understood the words of their
prayers; it gives English versions of the Ave
Maria and the Pater Noster. Yet on this one
bracer there is the Ave Maria . . . almost as a
private mantra for its owner’s eyes only.

Hugh Soar suggests  that these religious
markings have no deeper significance than
to be a constant reminder of the faith of
the shooter”. That faith, though, was the
old faith and if the markings are a
constant reminder of the religious faith of
the shooter”, that is of the deepest
significance of the England of the
Reformation in 1545. The rosaries and
paternosters found on every deck of the
ship add to that significance.

Article by Tom McCarthy

Catholicism in
England and the
MaryRose
continued from page nine
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All stand when the Abbot enters the
Church.

In the Name of the Father, and of the Son,
and of the Holy Spirit.

R/. AMEN.
Peace be with you.
R/. And with your Spirit.

All sit down.

There is nothing more urgent than praise.

When the exiled monks of Solesmes built
this abbey, they gave pride of place to the
church. They had no running water in
their cells – and some of us still do not
have – but the church had to be complete.
And a church is never complete without
an organ – I mean: a pipe-organ.

And so it was. There was to be an organ
and there was to be a good one. The
obvious choice for these French monks
was one of the best organ-builders in
France – and also in the whole history of
organ-building: Cavaillé-Coll. The name
of Cavaillé-Coll is connected with
generations of organ-builders in the same
family, beginning in the Spain in the 18th
century, moving tot the south of France
and finally up to Paris, and spreading all
over France, Europe, and the world till the
1920s. It was a very professional company,
with hundreds of highly qualified workers. 

They embodied a revolution in the world
of the organ: new mechanics, new
techniques, new sorts of pipes and, finally,
new sounds which matched the romantic
vision of an instrument sounding at the
same time like nature and like the soul. In
the biggest instruments, those built for
cathedrals and main churches, the
organist has at his disposal a complete
orchestra, which is also a symbol of the
many voices in the Church.

In a more modest organ, like those which
Cavaillé-Coll made for monasteries such
as Farnborough or Quarr, you find less
power than colour. In an abbey where
Plain Chant is sung every day seven times a

day, the role of the organ is mainly to
introduce a dimension of fullness and
harmony which echoes and develops the
expression of the chant. Hence the
importance of extemporisation as an art of
echoing and broadening, as it were, the
music of the voices.

Faithful to what our Fathers did, we have
restored this organ. We have done it with
the support, the energy, and the love of
faithful friends, reknown experts,
generous donors and, last but not least,
one of the best organ-builders in England. 

We thank all those who understood that
there is nothing more urgent than praise,
that nothing is too beautiful for God. May
God reward them with many blessings!

In thanksgiving, let us now listen to the
Word of God – Reading

All stand for the prayer of praise and intercession.

In exultation, brothers and sisters, let us
glorify the all-powerful God for his
countless favours and, as Saint Paul
counsels, let us give him thanks, singing
his praises with hearts and voices.

Glory to you, Lord.
(All repeat)

Father, all holy, king of heaven and earth,
source of all perfection, inspirer of all sacred
music, we praise you for your great glory.

Glory to you, Lord.

Lord Jesus Christ, splendour of the
Father’s glory, you came among us as one
of us to take away sin and to enrich the
redeemed with your grace; we give you
glory for your great mercy.

Glory to you, Lord.

God the Holy Spirit, you dwell in our
hearts and build us up into the one Body of
Christ; we honour you for the mystery of
your presence in the Church.

Glory to you, Lord.

Holy Trinity, one God, beginning and
end of all things, the heavens and the earth
sing a new song to you; we adore you for
your unsearchable blessedness.

Glory to you, Lord

Prayer of Blessing:

Blessed are you, O Lord our God, beauty
ever ancient, ever new, who govern the
world in your wisdom, and cover it in
splendid light by your goodness; to you
the choirs of angels sing, ever ready at your
every signal; to you the stars of heaven sing
hymns in the constant rhythm of the
cosmos; the assembly of the redeemed

proclaims you holy, and with heart, voice
and life, celebrates the glory of your name.

Now, we pray O Lord: bless this new organ,
so that it may sound to your glory, and
raise our hearts to you.

We your people, joyously gathered in this
church, wish to join our voices to the
universal hymn of praise. So that our song
may rise more worthily to your majesty,
we present this organ for your blessing;
grant that its music may lead us to express
our prayer and praise in melodies that are
pleasing to you. Through Christ our Lord.
Amen.

The new organ is incensed.

All now sit while the organ is invited to
play as a sacred instrument.

Awake, O organ, sacred instrument; give
praise to God, our Creator and Father,
fount of all goodness and beauty.

Improvisation (Organist: Hamish
Dustagheer)

O organ, sacred instrument, give praise to
Jesus our Lord, the eternal Word of the
living God, who for our sake died and was
raised.

Improvisation

O organ, sacred instrument, give praise to
the Holy Spirit, Light of our hearts and
sweet Guest of our souls.

Improvisation

O organ, sacred instrument, carry our
praises and supplications to Mary, the
Mother of Jesus and mother of mercy,
Lady of Quarr and cause of our joy.

Improvisation

O organ, sacred instrument, fill this
church with your joyful harmonies, and
lead the company of the faithful into
Christ’s own act of thanksgiving.

Improvisation

O organ, sacred instrument, sing glory to
God the Father, the Son and the Holy
Spirit.

Improvisation

All stand for the   Concluding Rite

The Lord is worthy of all praise; may he
give you the gift of striving to sing a new
song to him with your voices, your hearts
and your lives, so that one day you may
sing that song for ever in heaven.

Amen.

And may almighty God bless you, the
Father, and the Son, and the Holy Spirit.

Benedicamus Domino. Deo Gratias.

Blessing
of the
Restored
Organ 29th July 2017
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monarchy one of the few additions to its
style which has stood the test of time,
even if, since 1534, and yet more since 1559,
it has been an incongruous one.”

(Henry V111 by J.J. Scarisbrick)

This papal title of Fidei Defensor is a clear
reminder of pre-Reformation England
when Roman Popes and English Kings
were in harmony.

ROSARIES
In medieval England the term paternoster
(“Our Father”) referred to any collection
of threaded prayer beads. As each bead was
counted a prayer was repeated, usually the
Ave Maria (“Hail Mary”) and every so
often, varying from 5 to 7 to 10 beads  at a
larger marker bead, the Pater Noster was
recited  and so gave its name to the
collection. “A(t) least eight paternosters seem
to be represented by collections of beads
from the Mary Rose”. (Mark Redknap in
Archaeology of the Mary Rose, vol 3).

This prayer form became more distinctly
Marian in the 15th century. On each small
bead in ten (known as a decade) while the
Ave was recited the person praying
meditated on fifteen episodes in the life of
the Virgin Mary and after ten Aves the Pater
Noster was  said. These  fifteen episodes
were later divided into a set of three: the
Joyful  Mysteries, the Sorrowful Mysteries
and the Glorious Mysteries. These beads
were known as rosaries and two  of these
in boxwood  are displayed in the Museum. 

The paternoster and the rosary were
traditional forms of prayer in Catholic
England and their presence on the Mary
Rose attests to traditional piety among the
men on board. The beads are not made of
precious metals but of wood, stone, brass,
bone and, occasionally, coral and this
suggests they belonged to the ordinary
soldiers, sailors and craftsmen on the ship.
One such paternoster is particularly striking.
It has thirty larger conical beads made of
wood for the Pater prayer with three
incised dots that “may represent the
Trinity”, (Mark Redknap ). It has sixty
smaller round beads made of red and

yellow stone for the Ave Maria prayer .

These traditional forms of Catholic prayer
and piety were not banned with the  break
from Rome in 1534 when Henry was
declared Supreme Head of the English
Church. But gradually the movement
against them was made official in Thomas
Cromwell’s Injunctions of 1538. This
called for the prayers to be said in English,
not Latin, and urged the people

“. . . not to repose their trust and
affiance in any other works devised by
men’s phantasies besides Scripture, as in
wandering to pilgrimages, offerings of
money or tapers to images or relics,
saying over a number of beads not
understood or minded on . . .”

(See The Stripping of the Altars by Eamon Duffy)

Cromwell’s prohibition is dangerously
ambiguous, however, Who can tell, other
than the person praying, whether the
prayer said is “understood” or “minded
on”? Nevertheless it seems certain that the
prayer beads found on the Mary Rose
suggest that there were men on board the
ship who looked back to the old prayers of
Catholic England.

Long after the execution of Thomas
Cromwell, the praying with beads was
banned by Archbishop Cranmer in his
Injunctions in the summer of 1547, six
months after the death of Henry in
January of the same year.

BRACERS
Roger Ascham in Toxophilus, his book on
archery, says:

“Little  is to be said of the bracer”.

While this may be true for a Tudor archer,
much can be said about two of the bracers
or wristguards found on the Mary Rose.
Hugh Soar in ARCHAEOLOGY OF THE
MARY ROSE suggests that “these may
indicate the presence on board the ship of
members of the Yeomen of the Guard”
and they are, as you would  expect,
stamped with Henry’s  heraldic devices
of the fleur-de-lys and the Tudor Rose. 

They are also stamped with the heraldic
devices of Catherine of Aragon: the
three castles of Castile and the
pomegranate . Indeed, the  pomegranate
was Catherine’s personal badge and it
can be seen in a woodcut of her
marriage to Henry in 1509.

So, in July 1545 when the ship sank two
archers were still wearing the badges of

Queen Catherine. Yet it was eighteen years
previously in 1527 that Henry announced
to her that he doubted the validity of their
marriage and thus began the long
miserable years of her isolation at Court
until Archbishop Cranmer announced in
1533 the nullity of that marriage. Four
years of increasing impoverishment
followed until her death in January 1537 in
Kimbolton. Other queens had come and
gone: Anne Boleyn, Jane Seymour, Anne
of Cleves and Catherine Howard, yet two
archers on the Mary Rose still
remembered the Catholic queen of pre-
Reformation England.

Even more reminiscent of Catholic
England, and more astonishing, is the
inscription within the borders of one
bracer. This in Latin quotes the opening
words of the Ave, the rosary prayer:

AVE (MARIA) (G)RACIA PLENA
(DOMINUS TEC)UM

Now though the mindless recitation of
these prayers was forbidden by the
Injunctions of 1538, prayers in Latin were
frowned on. Eamon Duffy tells us that in
the 1530s Latin was “relegated to the
margins”. The King’s Primer of 1545
instructs the clergy to make sure the
people understood the words of their
prayers; it gives English versions of the Ave
Maria and the Pater Noster. Yet on this one
bracer there is the Ave Maria . . . almost as a
private mantra for its owner’s eyes only.

Hugh Soar suggests  that these religious
markings have no deeper significance than
to be a constant reminder of the faith of
the shooter”. That faith, though, was the
old faith and if the markings are a
constant reminder of the religious faith of
the shooter”, that is of the deepest
significance of the England of the
Reformation in 1545. The rosaries and
paternosters found on every deck of the
ship add to that significance.

Article by Tom McCarthy

Catholicism in
England and the
MaryRose
continued from page nine
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When in 1901, the Benedictine monks of
Solesmes in France came to the Isle of
Wight, seeking refuge from an anti-
clerical government at home, they settled
first at Appuldurcombe House in Wroxall.
Despite the difficulties of exile they were
determined to maintain the solemn
celebration of the Mass and Divine Office
to which they were accustomed; in the
words of St. Benedict's rule, “to put
nothing before the Work of God.” To this
end they purchased a small Mutin
Cavaillé-Coll organ made by the
celebrated French company founded by
Aristide Cavaillé-Coll (1811-1899 ). This
organ is now to be found in the church of
St Andrew and St. Teilo in Cardiff.

In 1907, the Solesmes community moved
to the site of Quarr on the north of the
Island and began building the current
brick Abbey. The Abbey Church was
completed and dedicated in 1912. And it
was in the same year that the community
acquired a new Mutin Cavaillé-Coll organ
to replace the old. It was a standard choir
organ model which fitted well into the
gallery built high above the west end of
the choir of the church.

The Solesmes community returned to
France in 1922 leaving behind some twenty
five monks to serve as the nucleus of what
became the present Abbey of Our Lady of
Quarr. The recently installed organ
therefore continued  to accompany the
Divine Office and to provide musical
embellishment to the regular worship of
God in the Abbey Church.

But no organ can continue in use for long
without the need for repair and even
refurbishment. And in 1963 Noel Mander
was called in to ensure that the

instrument could provide reliable service
for the future. He took a number of steps
which somewhat changed the character of
the organ. He replaced the original action
with a new electro-pneumatic action, he
built a new console on the south side of
the casework, and removed some of the
reeds. But Mander scrupulously preserved
the original material he replaced,
ensuring the possibility of a future
restoration.

The organ was was further altered in 1995
when Matthew Copley was asked to create
a new console in the choir, from where an
organist would find it easier to accompany
the Gregorian Chant of the Offices. This
involved much new electrical work to the
organ as a whole. Nevertheless within ten
years the organ became so unreliable as to
be unplayable and it was taken out of
service.

Two persons in particular initiated the
work of restoration; Hamish Dustagheer,
Titular Organist of Quarr Abbey was the
first to recognize the importance of the
instrument. It was his enthusiasm which
moved Abbot Xavier Perrin to seek
outside help. He invited Canon Adrian
Mumford to inspect the instrument and
advise them as to the way forward. Adrian
wrote:

“My first visit was in early 2013, when the
organ was coaxed into action, but it was
mechanically unreliable with a copiously
leaking wind system and choked with
dust. Inspection of the interior presented a
sorry sight, not least wiring and wind
conveyancing solutions worthy of Heath
Robinson.

Nevertheless it was clear that a significant
proportion of the Mutin Cavaillé-Coll

organ was extant . . . There was interest in
reviving the instrument and bringing it
back into regular use, so I was invited to
prepare a report, which then formed the
basis of an invitation to tender.”

The local organ-builder, Andrew Cooper
was appointed to undertake the work and
together with Adrian Mumford and Dr.
Paul Hale, an organ consultant, decisions
were made as to the character of the
restoration work. Visits were made to view
comparable Mutin Cavaillé-Coll organs,
and a 1912 model in Highlands College,
Jersey, proved very helpful in refashioning
the original Quarr console and creating a
new pedalboard for which it provided an
exemplar.

Certain changes however were kept on
pragmatic grounds. The electro-
pneumatic action installed by Mander, for
example, was retained. But the pipework
was restored to a condition as near as
possible to the original, and the damaged
manual keys and wind supply system
remade in faithful imitation of what had
been before. The completed work still
needs time to settle down, but even now
Adrian Mumford can claim:

“the restoration has brought back to life a
distinctively French-flavoured instrument
with an extraordinarily rich colour palette
that once again serves the needs of the
Benedictine community's daily cycle of
worship from the simply contemplative to
the majestically ceremonial.”

The Restored Quarr Organ

by Br. Duncan Smith
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