
The Friends are pleased to report that 
the retiring collection from the Concert 
of Sacred Music, performed in the 
Abbey Church by the Orpheus Singers 
in aid of our Accessible Paths Project, 
amounted to £712. The Gift Aid of £118 
will go to the abbey.

I would like to thank the Orpheus 
Singers on behalf of the Friends for 
performing the concert and helping us 
with our fundraising efforts in aid of this 
project.

We have now raised over £12,200 and 
fundraising is ongoing. The chairman 
has again sponsored a calendar “Images 
of Quarr”, also in aid of the project. 
The calendars cost £10 each or £12 to 
include postage. All the proceeds from 
the calendar including the postage will 
be donated to the project.

A Fundraiser comprising of a talk 
followed by a 2 course Sunday lunch is  
being planned for Sunday 3rd November 
at Three Buoys in Ryde.

We hope with these fundraisers and your 
kind donations to be able to start the 
project next year.

Details of the project are outlined on 
a board outside the church and at the 
back of the Teashop.

Completion of the project will help 
people with mobility problems to access 
areas of the abbey around the church 
more easily, as the new paths will be 
more wheelchair and pushchair friendly.

In an age where access to green spaces 
has been shown to greatly benefit health 
and social wellbeing we are very lucky to 
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Unity of Life
The man had just parked his bicycle and was taking off his helmet when, 
seeing me, he sort of abruptly asked: “Tell me, Father: What should I do so that 
what I do when I am praying in this amazing church and what I do outside 
become one thing?” – “Good question”, I replied “How can our life be ‘one’?” 

This question concerns all, but in a sense, it lies at the heart of monastic 
identity. The monk strives for unity. The Latin word monachus, which gave 
the English ‘monk’, comes from the Greek ‘monos’: ‘one’. The monks’ life 
tends towards unity. They pursue it and already manifest it: a community at 
prayer is a sign of unity.

It is not always easy, though. On the one hand, one has to consent to positive 
tensions such as prayer and work; solitude and community; retreat and 
hospitality. At first, they may be seen as tearing us apart. Well managed, they 
actually create a dynamic. The different poles of our lives begin to enrich one 
another. Prayer without work is in danger of escaping into a dream world; 
work without prayer could enslave us. Solitude and community are two 
complementary ways towards communion. Seclusion preserves the personal 
space into which you may in turn welcome others.

On the other hand, we need clear boundaries. “There is a time for each thing 
under the sun”. Qohelet’s old wisdom reflects itself in the organisation of 
time and space in the monastery. A clear timetable reminds everyone of what 
he is expected to do at such and such time. Architecture orders spaces and 
ensures they relate with one another: church and workshops; private cell 
and community rooms; guest-house and monks’ enclosure; grounds open to 
many visitors and private gardens where solitude and silence are preserved.

Monastic wisdom has learnt how to dispose timetables and how to build 
monasteries so that tensions get a real opportunity to be lived out in a 
positive way. However, its success over centuries is not only a question of 
rightly balanced rhythms and spaces. Unity mainly proceeds from within. 
The place where unity is formed is the heart. The main question is therefore 
not so much: “How do I live?” than: “For whom do I live?” Here, St Benedict’s 
answer is crystal clear: the monk lives for Christ. He finds Christ in all that he 
does and all he meets: Christ in the guest, Christ in the brother; Christ when 
praising God, and Christ when serving men. In Him, life becomes ‘one’. 

This is the key to monastic identity. This is supported by cautiously ordering 
space and time. It could be seriously affected if perturbations were to occur 
to the balance thus achieved. Ultimately, however, it rests on a disposition of 
the heart and a quality of love. For a loving heart, there is only peace, because 
Christ is “all in all”, making all things ‘one’ in Himself, to the glory of the 
Father.

+Abbot Xavier
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Recent Events in the
life of the Abbey

LENT    At the very top of the old 
guesthouse, just below the cloister 
clock bells, are four small rooms kept 
for participants in our Internship 
Programme. All four were taken this 
Lent when Tony, Jordan, Raphael and 
Jacob took up the challenge. The Interns 
commit themselves to sharing in the 
full daily round of services in the Abbey 
Church, to Lectio Divina, to receiving 
monastic teaching from members of the 
community and to daily manual work in 
the grounds of the Abbey.

We have had many groups of Interns over 

the years, and each group has found its 
own way of living the programme. This 
group was noteworthy for its unity of 
spirit. All the monks grew accustomed 
to seeing the interns sitting together in 
Church, and remaining behind together 
for prayer when the service came to an 
end. They provided a powerful witness 
to the capacity of monastic practices to 
attract young people to the Faith.

JULY 1    The weather could hardly have 
been kinder for our annual community 
day out. This year we hired a minibus 
to take us to Chichester where we were 
warmly received by the Anglican Bishop 
Martin Warner in his Palace next to the 
Cathedral. Palace is the appropriate word. 
The large, sprawling building was filled 
with various architectural treasures: a 
beautiful thirteenth century chapel with 
a charming painting of Our Lady, the 
splendid sixteenth century Sherbourne 
Room hung with an intriguing series of 
panel paintings depicting famous women 
of antiquity and the medieval kitchen 
with one of the very oldest hammer beam 
ceilings in the country.

After singing Sext and None in the 
chapel we enjoyed a splendid lunch in 
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the garden. We then visited the medieval 
hospital near the city centre. Set in 
meticulously maintained gardens, the 
large timber and stone building still 
serves its original purpose; to provide 
accommodation for devout elderly people 
who regularly leave their small homes 
along the central corridor to make their 
way to the chapel at the east end.

After returning from the hospital it was 
time for a tour of the Cathedral. There 
was, of course, too much to take in, but 
highlights for the chronicler were the 
Romanesque sculpture of Jesus raising 
Lazarus from the dead, the Decorated 
Screen, and, not least, the fiery red stained 
glass window designed by Marc Chagall. 
When we returned later to the Cathedral 
for Evensong , the simple plainsong 
melodies brought our day to a peaceful 
and satisfying close.

7 – 9 JULY    The Quarr Abbey Programme 
of Organ Recitals for 2019 featured three 
organists appearing for the first time at 
the Abbey. Paul Hale, who opened the the 
series of concerts on Sunday, admittedly 
knew the Cavaille-Coll organ well, as 
he had played a prominent part in its 
recent restoration. He communicated 
his great enjoyment in playing for us, 
delighting to demonstrate the full range 
of the instrument, and throughout a well 
constructed programme carried everyone 
along with him. Eugene Gigout’s “Toccata 
in B minor” provided him with a suitably 
effervescent finale.

On the Monday it was the turn of 
Veronique Le Guen, titular organist of 
St Severin in Paris. Her recital opened in 
dramatic fashion. The voices of Fr. Abbot 
and our friend, Julian floated out of a side 
chapel, intoning the “ Ave Maris Stella.” 
This was then picked up by the organ as 
Veronique played Charles Tournemire’s 
Improvisation on the hymn. This lovely 
piece was never published by its creator; 
it was heard and written down by the 
composer Maurice Durufle to whom our 
gratitude is due.

have Quarr Abbey, which is freely accessible 
and open to all. We don’t even have to pay 
for parking! It is therefore important that 
we do what we can to help maintain its 
beautiful gardens and historical buildings 
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not only for the Monastic Community but 
for the Island .

The Advent Retreat organised by the 
Friends will be held on Saturday 7th 
December, details of the Retreat and the 
fundraiser will be posted on the events tab 
on the website nearer the time.

For further information on the Friends 
please contact Dr Rebecca Ashton.

email : chair.friends@quarr.org or 
telephone 01983 882420 ext 209.Quarr Abbey is a Catholic 

community of Benedictine monks 
of the Solesmes Congregation. If 
you wish to contact us please write 
to guestmaster@quarr.org or Quarr 
Abbey, Ryde, Isle of Wight, PO33 
4ES. Our website address is www.
quarrabbey.org



The final recital was given on Tuesday by 
Conner McCain a student of composition 
at the Catholic university of America 
in Washington. He began with the 
slow, rhythmical and contemplative 
“Satyagraha” of Philip Glass, but the high 
point was surely the premiere of his own 
composition, “Your heart is like a great 
river after a long spell of rain.” Silence 
was as important as sound, and different 
aural textures succeeded one another in 
a seamless flow. It came as a surprise to 
learn that this was the composer’s first 
concert as an organist.

15 – 19 JULY    The Gregorian Chant 
Forum met again at Quarr this summer. 
Some thirty five participants gathered on 
the Monday evening for Vespers which 
opened three days of intensive workshops.

Fr. Abbot talked about the liturgical 
context for this year’s theme of the chants 
for the Feast of St. John the Baptist. 

He drew out the salient points in the 
antiphons: the prophet, great before 
the Lord, his Forerunner. The Estonian 
Choir Director, Jan Eik Tulv then took us 
through the Mass chants, rehearsing each 
piece in turn, trying to instil in us a good 
sense of movement rather than speed; 
teaching us to observe the meaning of 
the text rather than the Bar lines, which 
sometimes obscure rather than elucidate 
the important words and phrases. Jan Eik’s 
more practical approach complemented 
the more theoretical teaching of our 
now familiar friend, Giedrius Gapsys, a 
Lithuanian musicologist who teaches in 
Paris. He used the chants to introduce 
us to the subtle, rhythmic indications 
contained in the neumes, or musical signs 
found in the oldest chant manuscripts 
dating from the ninth and tenth 
centuries. Giedrius first guided us through 
the more commonly studied neumes of 
the Abbey of St. Gall, before turning to 
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the less familiar, but equally expressive 
neumes of the Church of Laon.

On the Wednesday the whole group 
took a coach to Appuldurcombe House, 
near Wroxall on the south east of the 
Island. Although now in ruins the house 
provided the first place of exile for the 
Community of Solesmes when they left 
France in 1902. After singing the Office 
of Sext and eating a packed lunch, Sr. 
Bernadette, the Choirmistress of St. 
Cecilia’s Abbey in Ryde, told us the story 
of the publication of the Revised Roman 
Gradual of 1908 in which Appuldurcombe 
had a central role. She had to compete 
with a lawn mower busily at work nearby, 
but her voice rose to the challenge.

On Thursday the Forum moved to St. 
Cecilia’s Abbey for the day. The teaching, 
the singing, a good lunch and congenial 
conversation provided a marvellous 
conclusion to the week.

THE whole calling of becoming 
an Oblate of Quarr is to promise 
to live your life according to the 

spirit of the Rule of St. Benedict within 
the wider community of Quarr.

This sense of community can be expressed 
in several ways. An Oblate, unlike a Third 
Order Franciscan becomes an Oblate of 
a specific Benedictine Community. Each 
Community has a slightly different  vision 
of what an Oblate is.

But absolutely fundamental is a sense 
of the community of prayer where the 

Oblate, perhaps living alone, is still in 
a close communion with the monastic 
community as they pray the Divine Office. 
At Quarr each Oblate is expected to recite 
some of the Divine Office. This would 
include at least Morning or Evening 
prayer and whatever other Offices the 
individual is able to pray. Also the Oblate 
should spend some time in Lectio Divina 
and personal prayer. It can be said that 
the whole essence of the monastic life 
is to create an environment to live a life 
of prayer without ceasing. The calling 
of an Oblate to to try and live this life 
in the midst of a busy life drawing on 
the spiritual life of the contemplative 
monastic community.

It is also very important to say that the 
monastic community relies very much 
on the prayer and support of the wider 
community of Oblates.

As well as belonging to the prayer 
community of Quarr the Oblate should 
be a real part of the Church where he or 
she worships. Being a Benedictine Oblate 
gives a special witness within the parish 
community where the Oblate can show 
the value of prayer, silence and solitude 
yet set within the Eucharistic Community 
of the Church.

An Oblate joins a particular Community 
so obviously if he or she is to get to know 
the monastic community they must spend 
time at the Abbey. We usually ask that an 
Oblate should spend at least a week each 
year at Quarr but this very much depends 

The Oblate 
Community

on individual circumstances. We have two 
residential retreats every year, usually in 
May and October. Here Oblates can come and 
stay in the Guest House over a weekend. 
We try to have two talks with time for 
Adoration and also space to be still.

On the second Saturday of each month we 
have an afternoon meeting starting with 
a half hour Adoration at 2.45 and then 
a short discussion. The theme is usually 
the Gospel for the following Sunday but 
it is also a time when anyone can raise 
any spiritual issue which concerns them. 
Discussions can sometimes be lively but 
we hope most Oblates find them useful. 
While obviously it is mostly local Oblates 
who can come to this any Oblate is very 
welcome. We have at least one who makes 
a great effort to come from the mainland 
each month.

   Some Oblates tell me they do not do 
meetings and that is fine as long as they 
visit and maintain fellowship.

The monastic community is very aware of 
the Oblates who can no longer visit due to 
age and infirmity. We do not forget them 
in our prayer and we are very grateful for 
their continued love and prayers. Most of 
them have given a tremendous life time of 
witness to the Benedictine Way.

Lastly we remember the Oblates who have 
gone before us marked with the sign of 
faith. We remember at this time Mr. Paul 
Piggott who has recently died and for 
Frank and all the family.

Fr. Nicholas Spencer
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Quarr Abbey House and the 
Fleming Family (1840-1858)
The old house of Quarr, first named 
Quarr House and later known as Quarr 
Abbey House, was built on part of Quarr 
farm from 1840 onwards by the Willis 
Fleming family who owned the lands 
around the ruins of the medieval Abbey. 
The house was probably designed – or at 
least completed – by the local architect 
Thomas Hellyer (1811-1894) of Ryde. 
Stone from the Binstead quarries was used 
in its construction. In 1845, Thomas Willis 
Fleming was described as being ‘of Quarr 
House’. In 1851, Quarr House was ‘partly 
occupied and unfinished’. Thomas Willis 
Fleming was resident at Quarr House 
the same year. Following the death of 
his aunt in 1855, Thomas Willis Fleming 
made Binstead Cottage his Island home. 
From that time on, the intention to sell 
Quarr House was advertised, although the 
interior of the house was still incomplete. 
But the house remained unsold and works 
were continued towards its completion. 
In 1858, the Quarr Abbey Estate was 
conveyed leasehold, and later freehold, 
to Admiral Sir Thomas John Cochrane 
(1779-1872).

The Cochrane Family at Quarr 
(1858-1907)
Admiral Sir Thomas John Cochrane 
was the son of Adm. Hon Sir Alexander 
Cochrane (1758-1832), and a first cousin 
to the famous Admiral Thomas Cochrane 
(1775-1860), 10th Earl of Dundonald. As a 
young officer, he saw action supporting 
French Royalist exiles at Quiberon in 
spring 1800, escorting troops for an 
abortive landing at Belle Île in May 
1800, before landing troops in Egypt in 

preparation for the more successful Battle 
of Alexandria in March 1801 during the 
French Revolutionary Wars. Later, he was 
the first governor of Newfoundland from 
1825 to 1832. Promoted to vice admiral 
in 1850, he became Commander-in-
Chief, Portsmouth in 1852. He was then 
promoted to full admiral in 1856, and to 
Admiral of the Fleet in 1865. He died at 
Quarr on 19 October 1872.

From his first wife, he had two children: 
Maria Theresa, who died unmarried in 
1897, and Alexander Cochrane-Baillie, 1st 
Baron Lamington (1816-1890), who was 
MP for the Isle of Wight between 1870 and 
1880. He married a second time in 1853 to 
Rosetta Wheeler-Cuffe with whom he had 
a daughter, Anne Minna, called Minnie 
(1855-1943), who held the office of Lady-
in-Waiting to HRH Princess Beatrice, and 
a son, Thomas Cochrane (1856-1925) who 
was Deputy Governor of the Isle of Wight 
between 1899 and 1910. After the death of 
Lady Cochrane in 1901, the family ceased 
to live at Quarr. Thomas Cochrane sold 
the house to the monks of Solesmes in 
1907.

Queen Victoria and Quarr 
Abbey House (1859-1901)
As early as 1859, Queen Victoria paid 
her first visit to Quarr Abbey House. We 
read the following entry in her diary 
(now available online: http://www.
queenvictoriasjournals.org/home.do):

Out driving on the large char à banc, 
with Feodore [Princess of Leiningen], 
Lady Caledon [Lady of the Bedchamer 
to Queen Victoria], Augusta [Princess of 
Cambridge, cousin to Queen Victoria] 
B. [Princess Béatrice?] and Arthur 
[Duke of Connaught]. Went to see Sir 

Thomas Cochrane’s place Quarr Abbey. 
Beautiful view, and nice house. Lady 
Cochrane and her 3 children met us at 
the door. Very pleasant driving back. 

Queen Victoria kept in her memory 
the good impression she had of the 
house on her first visit. From that time 
onwards, there are 97 mentions of Quarr 
Abbey in her diary. On ordinary days, 
after the Queen had dealt with affairs in 
the morning, she was free to take some 
carriage exercise in the afternoon. She 
would go each day in a different direction. 
The name “Quarr” appears mainly in 
phrases like “by Quarr” or “to Quarr” 
which mean that the royal carriage passed 
near the house without stopping, or 
approached the house without properly 
entering. We read for instance on 22nd 
July 1871:

Took tea under the trees with Beatrice, 
and fetched Vicky [Queen Victoria’s 
eldestdaughter, Princess Victoria] and 
Fritz [Princess Victoria’s husband, 
Crown Prince of Prussia, to become 
Frederick III of Prussia and German 
Emperor in 1888] for a drive to Quarr 
Abbey, which delighted them. Left 
them at the Cottage on the way home.

On 18th August 1880, she 

Took tea, and drove with the Empress 
[Eugénie, widow of Emperor Napoleon 
III], round by Quarr Abbey.

In the meantime, however, Lady 
Cochrane had been invited to Osborne 
House where her younger daughter 
Minnie had made a great impression:

Thursday 3 February 1876

Leila E., the Biddulphs, Ly Cochrane 
(from Quarr Abbey) and Sir J. Cowell 

Queen 
Victoria’s 
Visits to 
Quarr Abbey 
House
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dined. Afterwards the 2 Miss Cochranes 
came in and sang, and the 2nd who is 
very pretty, played beautifully on the 
piano. I had not seen Ly Cochrane for 
18 years.

From that time onwards, Minnie 
Cochrane appears regularly in the diary. 
As a Lady-in-Waiting to Princess Beatrice, 
she often played the piano with her 
or sang with her accompaniment. She 
obviously became a much loved presence 
in the household of Queen Victoria. 
Her mother or her half-brother were 
sometimes invited to Osborne. Hence the 
idea to which Queen Victoria came when 
she finally agreed to Princess Beatrice’s 
marriage with Prince Henry of Battenberg:

Tuesday 20 January 1885

Drove over to Quarr Abbey, with Janie 
E., and Ly Cochrane showed us the 
different rooms, as I am thinking of 
Beatrice spending her honeymoon 
there.

And so it happened that Princess Beatrice 
and her new husband drove to Quarr 
in the afternoon of their wedding on 
Thursday 23rd July 1885:

While I was dressing for dinner, a letter 
arrived from darling Beatrice, saying 
they had reached Quarr  Abbey safely, 
and had met with a kind reception at 
Wootton, where there had been several 
Arches, a Band, and Schoolchildren 
drawn up, but unfortunately one of the 
horses fell, hurting its knees. However, 
no one else luckily, was hurt.

The nearness of Osborne and Quarr made 
it very convenient for the loving mother 

to pay a visit. On Saturday 25th July:

In the afternoon drove over to Quarr 
Abbey with Janie Ely. The decorations 
and arches were still up at Woolton. 
Dear Beatrice, looking well and bright, 
and Liko [Prince Henry of Battenberg], 
stood at the door. I took tea with 
them on the Lawn, from which there 
is a lovely view overlooking Ryde and 
Spithead, with trees down to the sea. 
The air was delicious, and we sat in the 
shade. Remained talking a little while 
with Beatrice, and then she took me 
upstairs. She seems so contented and 
happy, and I feel very grateful. — Got 
home by 8.

It was so pleasant that the visit was 
repeated two days later, this time with a 
distinguished party:

Monday 27th July 1885

At quarter to 6 drove with Lenchen 
[Princess Helena, Queen Victoria’s 3rd 
daughter], Louischen [Princesse Louise 
of Prussia, Duchess of Connaught, 
Queen Victoria’s daugther in law], & 
Irène [Princesse Irene of Hesse, Queen 
Victoria’s grand-daughter] to Quarr 
Abbey. It was very mild, but the evening 
had become overcast. Beatrice and 
Liko received us at the door, and we 
took tea as before on the lawn. Sat, and 
walked about a little in the garden, 
which is very pretty and full of flowers. 
The wind got up, but it was still very 
oppressive.

After this date, there are reports of other 
visits when the Queen drove up to the 
door and spoke with the inhabitants. She 

was met by Lady Cochrane (for instance, 
26th August 1896) or by Lady Cochrane 
and her daughters (e.g., 7th February 
1897). On 23rd July 1897, she “drove with 
her [Princess Beatrice] & Minnie Cochrane 
to Quarr, the very same way she had 
driven so happily 12 years ago, with dear 
Liko, for their honeymoon.”

There came a time when both Queen 
Victoria and Lady Cochrane were ageing. 
Lady Cochrane fell ill at the beginning 
of 1898. Queen Victoria called at Quarr 
and asked for news of her health first in 
January, then twice in February 1898:

Drove with Harriet P. and called at 
Quarr to enquire after Lady Cochrane, 
who was taken very seriously ill, 2 
days ago, with congestion of the lungs. 
Minnie and Lady Adela [Alexander 
Baillie Cochrane’s wife] came down and 
said she was going on as well as could be 
expected, but was frightfully weak. (3rd 
February 1898)

Again, around Christmas 1898, royal visits 
took place on 21st December 1898 and 4th 
January 1899 because Lady Cochrane had 
again been unwell. One year later, the 
Queen similarly visited twice, this time 
“to enquire after Lady Cochrane’s brother, 
who was very ill” (17th and 23rd January).

The last visit of Her Majesty took place in 
July 1900, around the date of the famous 
wedding anniversary:

Saturday 28th July 1900

Tea with Beatrice in the Alcove & then 
drove with her & Ethel C. to Quarr, 
where I stopped at the door & spoke to 
Lady Cochrane, whom I thought much 
altered. 

With this last moving sign of royal 
kindness towards a now old lady she 
had known for years ends the list of the 
mentions of Quarr in her diary. Queen 
Victoria died on 22nd January, Lady 
Cochrane on 27th May of the same year. 
The memory of her visits to Quarr has 
been kept till today.

Abbot Xavier
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IN 1901 the peaceful setting of 
Appuldurcombe House was hit by a 
bomb.  This took the form of some 

ninety French Roman Catholic monks, 
expulsed from their own Abbey of S Pierre 
of Solesmes by the harsh anticlerical laws 
that had come into force.  The house had 
been found thanks to the assistance of 
the Prior of Farnborough (Dom Cabrol, 
himself a monk of Solesmes) and, not 
inappropriately, stood on ground that 
had been occupied from the 12th to the 
early 16th centuries by a Benedictine 
Priory founded from the Norman Abbey 
of Montebourg.  The monks arrived 
in instalments between 21st Aug and 
21st Sept causing some astonishment 
and nervous agitation among the 
local population.  “Is your object the 
conversion of the island to Rome?” Dom 
Noetinger the cellerer was asked by a 
representative of the Island press.  “Oh, 
no, no, no!” was the laughing reply. “We 
are seeking an abode on English soil, 
because of the liberty you enjoy and 
which our own country refuses to give 
us.”  In fact the refugees seem to have 
maintained very courteous relations with 
the locals, going by a later press notice 
which stated that: “The monks have 
manifested a most affable and kindly 
disposition towards all with whom they 
have come in contact”.  

The monks were very happy at 
Appuldurcombe.  They had in fact only 
leased a few acres of the estate, and the 

house itself, which had recently served as 
a school, was in poor maintenance; but 
nonetheless Dom Cagin could write to 
his sister at St Cécile that “the Lord has 
chosen a place of exile for Solesmes which 
is more like the garden of the Canticle 
than like a penance.”  The abbot, Dom 
Delatte, is supposed to have considered 
this period at Appuldurcombe, as a long 
retreat, far from the constant flow of 
visitors he knew at Solesmes, and some of 
his community later looked back on their 
exile with a certain nostalgia.

As soon as the first batch of monks 
arrived, they immediately set about 
converting the house into a makeshift 
monastery.  We possess a plan which 
shows how they went about it.  The 
Great Hall (originally a ballroom, with 
imitation porphyry columns and marble 
floor, later converted into a dining room 
for the school) served initially as chapter 
house and oratory.  The library became a 
refectory, the billiard room turned into a 
scriptorium, with the procurator’s office 
alongside it, and the monks made their 
station in the corridor adjoining these. 
Also next to the Scriptorium was the 
main staircase.  Dom Delatte’s room was 
on the first floor.  He must have made his 
way downstairs by a small staircase that 
was originally there, because we know 
that due to the narrowness of these stairs 
he was sadly forced to forego the bearing 
of his crozier as he came down for Mass 
on big feast days. The rest of the first floor 

housed the novitiate and monks’ cells.  We 
are told by Abbot Tissot in his memoirs 
that at the time there weren’t many in the 
novitiate at all: “only about seven”.     The 
lay brothers had their cells in the now 
demolished laundry house.  Sir Richard’s 
bath was turned into sacristy storage.  
There is an oral tradition that when Dom 
Delatte arrived, he saw all the windows 
and, reflecting on the cleaning involved, 
called a lay brother and entrusted the 
task to him, with the advice to clean one 
window each day in order to get round 
the entire house once a year: it is said that 
at the end of the year, the poor lay brother 
had still not finished his first round.  There 
was no guest house, and the guests of the 
monastery were housed in the village, in 
the home of an elderly lady whose only 
stipulation was that she not be asked to 
house any Jesuits.

The house was leased to the monks for 
an initial period of three years, which 
could be renewed for a period of four 
years, and subsequently for another 
seven years. The hope of some members 
of the community that a return to 
Solesmes might be possible in the near 
future was soon dispelled as the French 
anticlerical laws were tightened, and so 
in September 1902 it was decided to build 
a temporary church to relieve the very 
cramped conditions in the oratory.  (see 
photo of oratory in Great Hall)  The 
new church, commonly referred to as 
the “iron church”, but actually built of 
wood with a corrugated iron roof, was 
designed by Dom Mellet and built by Dom 
Bellot, then a young monk, who would 
be professed himself in that church two 
years later, and some years after would 
design and build the church at Quarr 
Abbey. It was situated just beyond the 
Porte Cochere, a little to the west.  We 
have some memoirs of the young Gabriel 
Tissot, later to become the first abbot 
of Quarr, but who at this point had but 
recently entered the community of S. 
Pierre.  He had been named porter to the 
church, and would stand next to the door 
with his eyes closed.  The steps leading 
into the church were wooden, and he 
later reminisced on how he would listen 
to the steps of the community passing by.  
Dom Delatte entered very quickly, as did 
the prior and subprior.  Then came a long 
pause, followed by the light and slow steps 
of the oldest monks. Gradually the steps 
would regain their firmness and the pace 
would increase. 

As is well known, the monks of Solesmes 

The Chant Forum at Appuldurcombe House

Appuldurcombe House 
and its association 
with Solesmes



had been engaged for some decades 
already in the work of chant restoration.  
Their work had met with an enthusiastic 
response in some quarters, but with 
resistance in others, partly for reasons of 
financial gain and prestige, partly out of 
ignorance and wariness of change. It was 
to counter this negative response that 
the community, and in particular Dom 
Mocquereau whose brain child it was, took 
on the mammoth work, which became 
known as the Paleographie Musicale, 
and whose aim was, with the help of the 
new science of photography, to publish 
facsimiles of all the most important chant 
manuscripts of Europe.  From these 
reproductions, Dom Mocquereau would 
draw up extensive comparative tables 
for the task of restoring the authentic 
melodies of the golden age of the chant, 
in a work that was to be praised on all 
quarters for its meticulous scientific 
precision.  In 1889 he published the first 
volume of this musical palaeography.  
By the time of the exile, he had already 
combed through most of the principal 
collections in France, Switzerland, Italy, 
Belgium and the Netherlands.  Even 
in exile however the work continued, 
and in 1904 two monks, Dom Blanchon 
and Dom Ménager, were sent out from 
Appuldurcombe on an English tour (to be 
followed by another Italian one), armed 
with recommendations from Cardinal 
Merry del Val, the Vatican Secretary 
of State.  They visited the libraries of 
Oxford and Worcester, where they were 
very warmly welcomed by the dean, 
and worked high in the rafters of the 
cathedral which they transformed into a 
dark room.  They also visited the British 
Museum, thanks to a recommendation 
by the Duke of Norfolk and the Bishop of 
Portsmouth (Msgr Cahill). By the time 
the pair reached Bari in Italy, they noted 
they had used the equivalent of 4 km of 
paper, and at the end of this journey, they 
had sent more than 15,000 photographic 
proofs to Appuldurcombe.  Back at the 
temporary monastery, a team of twelve 
monks would immediately set to work on 
the photographs. 

Solesmes’ work had been hampered 
for some decades by the monopoly 
which had been granted to the German 
company Pustet in Ratisbonne for the 
publishing of all ecclesiastical liturgical 
books.  However this monopoly ran out 
in 1901 and Pope Leo XIII chose not to 
renew it, a policy which was continued 
by his successor.  Solesmes now enjoyed 

the freedom to print and disseminate the 
result of their restoration work.  When 
Cardinal Sarto was elected Pope in 1903 
the monks found that they now had a 
long-time friend and supporter on the 
See of St Peter. Within a few months of his 
election, the new pope had promulgated 
Tra le sollecitudini, a Motu Proprio which 
officially sanctioned the restoration work.  
So in spite of the difficult conditions of 
their exile, the monks found themselves 
launched on a new and intensive phase of 
their restoration work. A number of chant 
books were produced, the most significant 
being the Roman Parish Manual published 
in 1902 and given the Imprimatur by 
the Congregation of Sacred Rites.  The 
rhythmical indications and expressive 
signs taken by Dom Mocquereau from the 
St Gall manuscripts were used much more 
extensively in this book than in previous 
works. The musical writing was perfected: 
eg, the neumes were transcribed with 
greater accuracy, including the oriscus 
and the salicus, the bars were distributed 
more wisely, the half bars being frequently 
replaced by quarter bars. Moreover many 
musical formulae had been revised and 
corrected in accordance with ancient 
manuscripts.  This Roman Parish Manual 
was a great success and went through five 
editions between 1903 and 1904. 

In April of 1904, a Congress was held 
in Rome to mark the centenary of St 
Gregory the Great.  Abbot Delatte sent 
Dom Mocquereau, Dom Cagin and 
Dom Noetinger to Rome.  On 23rd they 
had an audience with the pope at which 
they officially ceded their copyright, 
refusing any financial compensation or 
assistance on the part of the Holy See.  At 
the Congress itself, talks were given by 
both Dom Pothier and Dom Mocquereau 
and these talks were recorded by the 
Gramophone Company, later known 
as HMV and eventually as EMI.  The 
recordings were discovered by Dr Mary 
Berry in the archives of EMI and issued 
on two LPs in 1982.  So it is possible to 
hear, among others, the voices of the 
two principal pioneers of the restoration.  
You can feel in these recordings the 
tremendous excitement and enthusiasm 
that the newly restored chant was 
arousing at the time.   Also recorded is 
the singing at a papal Mass in St Peter’s 
on 11th where some twelve hundred 
seminarians from the colleges in Rome 
sang the Missa de Angelis and a schola of 
a hundred and fifty from Sant’Anselmo 
sang the proper, all according to the latest 
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edition of Solesmes, at the pope’s own 
request

On June 25th, a Motu Proprio of Pope Pius 
set up a Commission for the publication 
of an official Vatican edition of the 
liturgical books.   Solesmes was entrusted 
with the preparatory research work as 
well as the editing of the books, under 
the surveillance of the Commission, 
which comprised ten members, including 
Dom Mocquereau, Fr Angelo de Santi, 
probably Solesmes’ staunchest and most 
faithful supporter, Professor Peter Wagner 
who had opened a Gregorian Academy 
at Fribourg, Msgr Perosi, director of 
the Sistine Chapel, and Dom Pothier 
himself as President. There were also ten 
consultors on the Commission.  The 
Commission held six meetings over 
two months, but very quickly tensions 
appeared among the members.  It is too 
often held that the disagreements centred 
round Dom Mocquereau’s rhythmical 
signs, but this was not the case.  Dom 
Mocquereau had in fact accepted not to 
include these signs, on the grounds that 
they were too controversial.  The tensions 
centred rather over the degree of melodic 
revisions to be applied.  Dom Pothier and 
his followers wanted a fairly swift job, with 
as little revision as possible to his own 
graduale of 1895, and he was prepared to 
accept melodic changes which appeared 
in later centuries as constituting a part of 
“tradition” and as more acceptable to the 
modern ear.  Dom Mocquereau who had 
been closely studying the manuscripts 
of the “golden age of the chant”, that 
is those nearest to its composition, and 
who could see that for centuries there 
had been a very stable tradition, wanted 
a much more thorough revision.  As 
there was something of a stalemate, he 
persuaded the Commission to come to 
Appuldurcombe to see for themselves the 
manuscripts and the work of restoration.  
So it is that the Commission met at 
Appuldurcombe from the 6th to 9th 
September 1904, giving rise to the famous 
photo reproduced by Dom Pierre Combes 
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in his book on the restoration of the 
chant.

Some of the members of the Commission 
were won over to Dom Mocquereau’s 
opinion, but others including Dom 
Pothier and Dom Janssens remained 
entrenched and no progress was made.  
On June 24th a letter was addressed to 
Dom Pothier by Cardinal Merry del Val 
saying that the preparatory work on the 
Vatican edition had shown that it would 
be advantageous to simplify the task 
so that the benefit of the work already 
done might soon be felt.  After thanking 
the Benedictines and especially those of 
Solesmes for their cooperation, the Holy 
Father had decided that the 1895 gradual 
would be the basis of the new edition and 
that its revision should be entrusted to 
Dom Pothier, assisted by the members of 
the Commission.

At Appuldurcombe the decision hit the 
community like a bomb shell.  The monks 
had put a lot of work into the project and 
ceded their copyright, not without some 
financial cost.   Dom Delatte, feeling, 
rightly or wrongly, that his person was 
attracting this opposition to Solesmes, 
wrote to Pius X tendering his resignation, 
for the sake of the common good.  It needs 
to be explained that, although exonerated, 
Dom Delatte was still feeling somewhat 
under a cloud, owing to an intrigue and 
false denunciations made to the Holy See 
in 1893.  The Pope at first refused to accept 
his resignation, but eventually gave in to 
the Abbot’s insistence. On August 1st he 
ceased to act as Abbot and withdrew to 
the nuns of Sainte-Cécile at Northwood 
House in West Cowes.  However, on 
October 5th, an abbatial election was held 
at Appuldurcombe, and he was re-elected. 

From then on the monks of Solesmes kept 
a very low profile, but continued their 
research work.  The Liber Gradualis was 
finally published in 1908, and while it left 
room for improvements, it was none the 
less a step forward from Dom Pothier’s 
previous editions.  

Meanwhile, life at Appuldurcombe 
continued, most monks pursuing a quiet 
monastic life, and our lay brother still at 
his window cleaning.  In 1905, however 
Dom Blanchon was sent on another 
palaeographical journey along with Dom 
De Malherbe, this time through Germany 
as well as to Italy once more. This journey, 
made between April and July, resulted 
in 16,360 double photographs.   Then 
from October 1905 to January 1906, two 
monks of En Calcat, offered in assistance 
to Solesmes, visited the libraries of Spain.  
This resulted in 6000 double photographs, 
and very significantly, in the identification 
by Dom Mocquereau of the Catalan 
notation.

In May 1908 Dom Mocquereau published 
the first volume of le Nombre Musical 
(Musical Numbers), a book that was to 
spark controversy from the start.  It was 
the last work on chant produced while 
at Appuldurcombe House.  (The second 
volume would not appear until 1927.)   

While the community of S Pierre was at 
Appuldurcombe, Catholic and Anglican 
priests would attend the monks’ offices, 
thirty to forty attending Vespers during 
the week, with a hundred to a hundred 
and fifty in attendance on Sundays. 
According to one report people had to 
stand outside on big feasts.   A priest from 
the chapter of Westminster, the Reverend 
Moloney, came up with the idea of a 
“Summer School” during the summer 

of 1904.  The session took place in the last 
two weeks of August and was attended 
by forty-five participants from England 
and Ireland (and one American.).  Of 
these, twenty-two were priests and one a 
bishop, Msgr. Donnelly, Auxiliary Bishop 
of Dublin.  On the last day, the schola 
gave a recital of some of the finest pieces 
of Gregorian chant in the Chapter House 
(ie the Great Hall) and afterwards there 
was tea in the open air with speeches in 
English, French and Irish, which everyone, 
wrote Dom Delatte, pretended to 
understand. 

Meanwhile, beginning in 1907, 
transactions were afoot for the acquisition 
of Quarr Abbey House by the monks, in 
the hope of moving there and building a 
monastery, rather than continuing the 
lease of Appuldurcombe House .  The 
house was in poor repair and the owner 
was expecting the residents to see to 
the maintenance themselves.   By 1908 
the monastery was sufficiently built for 
the community to move into their new 
home.  They would have to wait till 1912 
to be in possession of their impressive 
new church – their “cathedral” as Dom 
Delatte described it.  In the meantime, 
the iron church was transported to Quarr 
and continued to serve until 1912.  It was 
then donated to the Cistercians of Wood 
Barton in Devon.   However the wooden 
altar before which monks made their 
profession is now in the crypt of Quarr 
Abbey church.

As for Appuldurcombe House, it was, in 
1943, hit by yet a third bomb, in the form 
of a German land mine which exploded a 
few yards from the house.  The explosion 
brought down the roof of the neglected 
building, and blew in all the windows so 
lovingly cleaned by our lay brother.  Sic 
transit gloria mundi.

Sr Bernadette Byrne, 
St Cecilia’s Abbey, Ryde. 

1.  The Law of Association, as it was known, applied 
as much to nuns as to monks, and many female 
communities were forced either to choose exile or 
to disband.  

2.  In 2004, the dark room used at Quarr for the 
purpose of developing such photographs still 
existed, though it has since been converted into 
guesthouse area.  Left behind by the community 
of S Pierre, and still at Quarr, were some boxes of 
photographic glass plates, and they include photos 
taken at Salzburg and Carlsrhue during this trip 
through Germany.

3.  This community has since moved.  Sadly the 
monastery is now a hotel and the church was 
converted into a swimming pool.

The Chant Commission at Appuldurcombe House




